by Paul McMahon

Peter _unq..,\ U_‘.mmmimg by the
North Shore Music Festival, Bev-
erly, Mass., through August 13.

v Before you dismiss the possibility of get-
ting yourself out to the North Shore Music
Theatre in Beverly, to see their current
(through August 13)and thoroughly delight-

ful production of “Peter Pan,” let me hon-

estly encourage you to do so because it is

truly magical. :
*. Surely, we all know the classic James M.

Barrie 1904 play “Peter Pan,” a delightful

fantasy tale about a young boy who refused
to grow up—something many surely have

wished not to do. Over the years since it was

first presented, it has received countless treat-
ments and interpretations and the title role
has traditionally been played by a woman,
until some recent British productions which
featured male actors in the role; then there
was the 1991 Steven Spielberg-directed film
version of “Hook,” which starred Robin
Williams. . « .

_Some of the more famous women who
have played Peter include Nina Boucicault
(who originated the role), Maude Adams
(thefirstto play the role in the United States),
Betty Bronson (who played it on screen in
1924); there were also a 1953 animated
Disney version with the voice of child star
Bobby Driscoll), Marilyn Miller (Broadway
in 1924), and Eva LeGallienne (1928). In
1950 Leonard Bernstein wrote music and
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lyrics for a Broadway production which
starred former film star Jean Arthur, with
character actor Boris Karloff (of Franken-
stein fame) as Captain Hook, and which ran
for 320 performances (setting a new record
for the work) before it toured extensively.
However, the production that became the
definitive one was the 1954 Broadway mu-
sical which starred Mary Martin in the title
role. That production really became the hit
that it still remains (although it only actually
ran for 149 performances) when Martin rec-
reated it live for television in 1955 and again

the following year (a video taped version
with her was also aired in 1960). This ver-
sion, which has music by Mark (Moose)
Charlap, additional music by Jule Styne, and
lyrics by Carolyn Leigh, and additional lyr-
ics by Betty Comden and Adolph Green, has
since had several revivals, including a very
successful run” with Sandy Duncan which
began in September 1979 and ran for 578
performances, followed by a National tour.

Rigby at the helm
The current North Shore Music Theatre
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is a classic

production of this same version stars the
Olympic Medal-winning gymnast Cathy
Rigby, who first played this role in the 1989
revival touring production (which actually
opened in Boston, at the Colonial Theatre)
and ended its tour in December of 1990 on
Broadway, where itran for alimited engage-
ment of 45 performances (and three pre-
views) and garnered a Tony Award nomina-
tion for its star. Rigby has since played this
role on several occasions on Broadway and
on tour and seems tojust get better and better
atit. - )

She is currently giving what this reviewer
considers the definitive personification of
everything one expects from this “boy who
wouldn’t grow up.” She is totally agile and
nimble, moving with the grace of a trained
dancer and gymnast, but with the swagger of
aself-assured boy. Her somewhatraspy voice
is perfect as she boastfully “crows” over her
various achievements and victories. She also
displays a heart-warming vulnerability, ad-
mitting to wanting and actually needing the
care and comfort of a mother “he” has long
ago lost. Hers is a performance that will
move you, entertain and delight you, and
stay with you long after you leave the the-
atre. ’

Having seen Rigby play this role before,
this reviewer felt sure that she would not
disappoint, buthow, I found myself wonder-
ing, would they manage to successfully rec-
reate the flying that Peter Pan and the three
Darling children are required to do? Have no
fear; with what director Alan Coats and the
flying illusions of ZFX, Inc., have created,
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mumm:m ElisaSagardiais quite lovelyas the
<5t of the Darling children, Wendy. She
ves.very well and has a sweet singing
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= Special note should be made of Steven
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| Pefrilio’s most unusual but very effective
' performance as both Nana, the large Saint
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w Bernard dog who is the Darling children’s

| fussy and caring nanny, and as the vindic-

tive; ticking crocodile. He is also fine in a
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| oxmw%mwmmnmn:u\ supple and limberfor his two
: Creature roles, and heis. o
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